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THELONIOUS MONK
“ItDon’tMean A ThingIf It Ain’t
GotThatSwing” fromPlaysDuke
Ellington(Riverside)

Monk. What can I say? Monk is my
favourite pianist. He was a true
original, someone you can't really
imitate because his style is so per-
sonal. If I'm playing a Monk tune |
might use certain inflections, but
what | try to do is interpret the tune
rather than Monk. | don’t approach
it like him because any kind of imi-
tation seems exactly that. Monk
was very daring, and took chances,
and people of his generation didn't
quite understand him because his
mind was different and he stayed
very much in his own space. They
were adventurous times, but he
was somewhere else again and he
stretched the music even further. It
took years for him to get recogni-
tion and then all of a sudden every-
body was a Monk fan. | also like his
simplicity. He seems to be able to
strip something down and make it
appear simple, but there’s always a
subtelty and complexity to it. And
my appreciation of him is still grow-
ing — every time | hear him | hear
something different, something
more fascinating.
Doyouthinkthereis any similarity
between him and Ellington?

Yes. They were both geniuses. | know
it'san overused term, butwhen you
hear Monk or Dukeyou candefine it
justby hearingwhat they do.

ANDREWHILL

“SambaRasta” fromEternal
Spirit(BlueNote)

I've no idea. Who was it?

1t's Andrew Hill with Bobby
Hutcherson, Greg Osby, Rufus Reid
andBen Riley.

I've never heard himwith thatgroup. |
think the rhythm section should have
been layinginto the Latin thing more
—theydidrm'treally capturethe
flavour of it. |haven'treally heard

44 The Wire D

Every month we play a musician a series of records
which they’re asked to identify and comment on —

with no prior knowledge of what they’re about to hear.

don pullen
tested by Philip Watson

Pianist, organistand composer
Don Pullenis amusical polyglot.
Raisedin Virginiaonadietof
gospel, blues, soul and R&B, he
immersed himself in, and remains
influenced by, the New York
avant-garde of the 60s. But
Pullen has alsousedjazz asa
springboard to music as diverse
as flamenco, calypso, and Arabic
and Indian folk forms. His most
recent album, Kele MouBana
(Blue Note), mixes jazz with
Africanand Brazilianrhythms
andvocals. Although he has
recorded several solo albums
and had stints with Art Blakey,
Charles Mingus, Nina Simone and

Hamiett Bluiett, 51 year-old
Pullenis perhaps best known for
his ten-year collaboration with
tenor saxophonist George
Adams. From 1979 they co-leda
post-bop power quartet which
stands as one of contemporary
jazz’smost successful long-term
units. It was as a pianist that
Pullensigned to Blue Notein
1988, butmuch of hisrecent
work has been on organ, playing
with John Scofield, David
Murray, Maceo Parker and Kip
Hanrahan. “I think alot of people
are afraid to hire me on piano,”
he explains. “They think I’'m too
unpredictable, toorisky.”
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enoughof his playing recently, but
abouttwoorthreeyearsago | did
catchhiminaclubinNew Yorkand
he played “Sweet Georgia Brown”
anditwasn'tlike anything I'd ever
heard before. [twas coming froma
totally differentspace, andl'd like to
hearitagain and againjust tofind out
whatthe hellhe was doing. His
originality was fantastic, and then the
setwasover. And Andrew has never
been afraid to use the fact that he
come fromoutside the States. [Hil/
wasborninHaiti] Alotof musicians
think they have to abandon their
backgrounds and totally involve
themselvesinwhatishappeningin
America Butthat's notthe case. You
know, I'm always reaching out,
hunting for something, taking
musical inspiration from any source.
And lwant peopleto bring their own
cultures, their own feelingsinto my
music. There are always new
challenges —I'mnot contenttojust
standstill.

BUDPOWELL

“Embraceable You” fromThe
GreatestJazzConcertEver
(Prestige)

That's Bud Powell, but I've never
heard that album.

It's the famous Massey Hall concert:
Bud Powell’s first date after being
released from Creedmore
sanitarium. He was said to be stone
drunk fromthe firstnumber on.
Thatmay have beenthe case, but he
was still afantastic pianist; in his

time he was the piano player —
everyone hadtolistento Bud
because everythingwas coming
from him. Bud grasped the bebop
conceptlike noother pianistandran
away withit. And hisinfluence on
pianiststodayis amazing. We all have
some Budin us and we haveto
acknowledge the factthathe
originated alot of the things we do
today.

How do youfeel abouit the tragedy of
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hislife?

Well, he livedit. wish he'd stayed
around longer. lwish I'd known him
better, and got to spend some time
withhim. But I think all of us dothe
bestwe canatthatmoment The
conditions at that time were difficult,
especially being black in America, but
we all handle itthe best way we know
how, and some of us may nothandle
itaswellaswe think.

LIBERACE

“Rhapsody InBlue” from Silver
Anniversary: Highlights FromThe
Fabulous Career of Mr
Showmanship (EMI/MusicFor
Pleasure)

s that Gershwin himself? How
about Art Tatum — he used to play
runs and slide down the scales like
that?

Think Las Vegas. Silver Tameé? Glass
pianos? Candelabras?

Oh, my man, Liberace. Liberace was
the Little Richard of his particular
areaof entertainment — hewas
flamboyantand did alot of things
people thoughtwere shocking. He
decidedhewas goingtobe
outrageous, and it takes gutstodare
to dosomethingdifferent, to goout
onstageinwhatever hewantedto
wear. | like thatkind of wildness.
There's agreat story about his
version of Chopin’s “Minute Waltz”.
Apparently, he cutitdowntojust 37
seconds because he preferred to
“leave outall the dull parts”.
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Yeah, | likethattoo.Hewasan
original. ButI've never really thought
of himas a pianist. He's more of a
personality, yet | always thoughthe
could play because he was classically
trained.

It'stheman who claimed heinvented
jazz: Jelly Roll Morton.

[love this early music because
there’ssomuchgoingon
melodically, harmonically,
technically. You've gottorealise that
allthese early pianists were totally
self-taught. And I have always
thoughtitwas they whowere the
greatestinfluencesonthe earlyjazz
bands because they played somuch.
They are the fathers of the music —
and those before them who were not
recorded. Theinteresting thing about
pianists fromthis erais that they
played the piano orchestrally —you
caneven hear wherethehorn
players could comein.

LARRY YOUNG

“Zoltan” fromUnity (Blue Note)
s that Larry Young? Larry was the
alternative to Jimmy Smith. Jimmy
was the originator of the modern
way of playing organ; he created a
new sound, and Jimmy will funk
you to death because when Jimmy
lays it down, Jimmy lays it down.
Larry knew all about Jimmy's style,
but he was the only one really
doing something different with the
organ. His melodic concept was
more like that of a piano player.
Larry didn't use guitar in his groups,
| always thought that his sound and
concept would have come over
more clearly if he had. A lot of the
time, he had to interrupt the lines
he was playing to fill in chordally,
whereas guitar and organ can be
like a marriage — a good guitarist
can feel what you're doing, lay the
chords down, and give you more
freedom in the right hand. He's
great on this and the other records
he made, but he was much better
live — he would do all kinds of
things, point out different directions,
show how the organ could be used.
| was in awe of him. But his life was
too short.

Why did you take up the organ?
Tomakealiving. When|firstcameto
New York there weren'tany piano
gigs opentome, soltook to playing
the organ. The only difference nowis
that | playitbecause lwanttonot
because | haveto.

JELLYROLLMORTON
“LondonBlues” fromThe 1923-
24 Piano Solos (Fountain)

Is that James P Johnson? Well, |
don’t know who it is.

HERMETOPASCOAL
“JustListen (EscutaMeuPiano)”
fromSlaves Mass (Warner Bros)
The only person | can think of who
playes with that much power is

Chucho Valdes [feader of the Cuban
band Irakerel.

It’s actually Brazilian multi-
instrumentalist Hermeto Pascoal.
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| don'tknow him. I didn'treally like
the beginning becauseitsounded
toomuch like he was playing
exercises or scales, butwhen he got
intoit,anditdeveloped, I really liked
the power. And lwas really
impressed with his technigue and
sound.

What attracts youto Brazilian music?
Well, Ifirstbecameinterestedinit
when Itoured Brazilin 1973 with
Mingus. And for mylastalbuml|
wanted to play with Brazilian
musicians and see how Brazilian and
African rhythmsworked together
since they both come fromthe same
source — Africa, as doesjazz. ltwas
really just an experimentwithrhythm
asthemeetingpoint. Butl'dlike to
hear more of Hermeto Pascoal; I'm
goingtocheckhimout.

CHARLES MINGUS

“Myself WhenReal” fromMingus
Plays Piano (Mobile Fidelity)

| don't know.

I'll give youa clue: you toured Brazil
withhimin 1973.

Yeah, well, Mingus should have
stayed on the bass. That'ssomething
thatbass players and drummers try
to do sometimes — switching tothe
piano— buttheyreinvading
territory they don'treally belongin.
Mingus used to move Jaki Byard off
the piano sometimes and sitdown
and play himself. That was ridiculous;
Jakiisone of the greatest piano
players | have ever heard, but Mingus
thought he could doit better himself.
[tmay be good as an experiment |
guess— to showwhatyou cando —
but how would he havefeltif | had
decided lwantedtoplay bass?

What was it like working with him?
lenjoyedit. The music was great
because we had areally good band

atthattime, and we had some good
times. I misshimalot.

But doesn’t Mingus have a reputation
fortreating his sidemen badly?
Mingus was crazy: he had a sense of
humour whichwas really out. It he
could spot aweaknessinone of his
sidemen, he would exploitit. He
would stopthebandandtell him he
was notplaying right and thatwould
sometimes leadtoascene Buthe
never really interfered with me. My
agreementwith myselfwasthatifhe
interfered withthe way | wanted to
play, lwould leave. Sowhen hedid, |
left. We used to play this song by Sy
Johnson called “For Harry Carney”
and| hatedit,solwould playitonthe
stringsinside the piano. Mingus
hated that so we had constant
arguments aboutitand one nighthe
tore up the music on the stand and
fired me, andthencameback 15
minuteslater tosay he'd changed his
mind. Butalittle later, in Canada, we
had anotherruninover the same
tune, solquit.

CECILTAYLOR

“For the Rabbit” from For Olim
(SoulNote)

[Immediately] That sounds like
Cecil. Well, what can | say about
Cecil? Cecil's not a jazz musician,
he has invented his own individual
way of playing and that kind of cre-
ativity is unique. | guess he’s a clas-
sical musician who has found a way
to improvise — in a very profound
way. But, | mean, he can't swing: |
can remember some of the older
cats would hire Cecil and fire him
after the first tune. But he does
have an ability to create a place for
himself which allows him to be
whatever he wants him to be, and
not many musicians can say that. |
know he can be very hard to take,
and there are some things about
his playing | wouldn't say publicly,
but you have to give Cecil credit for
creating what he did. He freed up a
lot of things, he came before me,
and broke the ground ahead so |
didn’t get the kind of attacks he
did. I like him because he dared to
do it first, 35 years ago, and it
takes a lot of heart to step out an
play like that and to have the
courage to play music which is dif-
ferent to everybody else. People
will walk out on you, say you can't
play, and it takes a lot of dedication
and heart and love for whatever
you're doing to continue. [
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